
 
 

Hype, Transmission, and Truth 2018 – Programme Snapshot 

 

Friday 23rd February  
Time 

  

LT2 
  

LT3 
  

Hums Common Room 
  

       
 

10.00-10.30   Registration and Coffee 
 

10.30-10.45 Welcome address   
 

10.45-12.00 Keynote paper: Dr Catherine Nall (Royal Holloway), 
‘Hype, Transmission, and Truth in the Mid-Fifteenth 

Century’   

 

 

12.00-13.00 
  

Lunch 
 

13.00-14.45 Session 1: Romance and Myth 
 

Lucy Brookes, ‘Truth-telling and Truthiness in the 
Middle English Popular Romances’ 

 
Audrey Martin, ‘Geoffrey of Monmouth and Heroic 

Time’ 
 

Inigo Purcell, ‘Fake History Rather Than Fake News: 
Truth, Authority and Pseudo-History in English 

Arthurian Material’ 

 

Session 2: Cultural Transmission 

 
Sweta Bhardwaj, ‘Myth, Legend, Folklore: 

Baba Gor and the Issue of Identification in 
Badshahs of Gujarat’ 

 
Manon Thuillier, ‘The Welsh Hymn to the 

Virgin: Transmission and Cultural Translation from 
the Late Middle Ages to the Present Day’ 

 
Nicolás Martinez Bejarano, ‘The Images 

of Truth: Cultural Exchanges into the 
Lullian Art’ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

14.45-15.15 
  

Coffee and cake 
 



15.15-16.45 Session 3: Networks — Inclusion and Exclusion 

 
Omar Khalaf, ‘Earl Rivers, William Caxton and the 
Policy of Literary Dissemination in Late Medieval 
England: The Case of the Dicts and Sayings of the 

Philosophers’ 
 

Helen Peutherer, ‘The Language of Birds, or Twelfth 
Century Twitter?’ 

 
Truan Evans, ‘Cornwall’s Richard IV, anti-Tudor 

propaganda and hysteria in Perkin Warbeck’s Cornish 
rising’ 

 
 
 

Session 4: Magic and Science 

 
Steve Bull, ‘The Supernatural in Romance: 

Subversive or Conformist?’ 
 

Adam Lubbers, ‘Helpful Theories and a 
Helpful Name: The Influence of Albertus 

Magnus on Medieval Alchemy’ 
 

Friederike Pfister, ‘Much Ado about Astrology: 
The Reception of Arabic Astrological 
Knowledge in the Twelfth Century’ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

15.30-18.00 

  

Wine Reception and 
Posters Session: Lydgate 

 
Riccardo Coradeschi, 
‘The Construction of 
Secrecy in Secrees of 

Old Philosoffres’ 

 
Alexandra Claridge, 
‘John Lydgate and 
Politically Correct 

Muse: Politics, 
Power, and 

Performance in the 
Lancastrian Regime’ 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Saturday 24th February  
      

Hums Common Room 

      

Time  LT1  LT2  

9.30-10.00      Coffee 

10.00-11.30 Session 5: Reporting Hype and the Hype of Reporting 

 

Owain Nash, ‘Who Gave Birth to a Cow?: The 
Verification of Marvellous Events in the Twelfth 

and Thirteenth Centuries’ 
 

Claudio Cataldi, ‘“A Laborious and Sorrowful 
Year”: Reporting the English Famine of 1087’ 

 
Martina Mandera, ‘Shieldmaiden Facts and 

Myths: The Story of Fighting Women’ 

 

Session 6: Truth and Language 

 
Hatsuko Matsuda, ‘Transmission of Direct Speech in 
Beowulf: the Role of the Verb of Speech “maþelode”’ 

 
Jennifer Timmons, ‘Truth, Semblance, and Hidden 

Poisons: Medieval Strategies of Discernment’ 

 
Nina Fiches, ‘The Use of Language in the 

manuscript Of Arthour and Merlin: The Creation and 
Promotion of English Identity through the 

Arthurian Legend’ 

  
 

11.30-11.45      Coffee 
 

11.45-13.00 Session 7: Christian Ritual and Truth 
 

Jade Godsall, ‘“The Recalling of My Wicked Ways is 
Bitter in My Memory”: Confession as Queer Space’ 

 

Lily Hawker-Yates, ‘Where Mounds Abound: 

Translations of “Saints” from Barrows in Late Twelfth 

Century England’ 

 

Barbara Hargreaves, ‘Rites of Passage: Monastic 

Death Ritual in Twelfth Century England’ 

 

 

 
Session 8: Establishing Historical Truths 

 
Francesco del Bove, ‘I haf grete ferly þat I fynd 
no man þat has writen in story how Havelok þis lond 

wan’: The Chronicle of Robert Mannyng of Brunne — 
Between Truth and Folklore’ 

 
Charlotte Pruce, ‘The Rhetoric of Rewriting: 

Two Historiographical Accounts of the Becket Affair’ 
 

Joan Robles Vallejo, ‘The King’s New History: the 
construction of truths in the Chronicle of Pere the 

Ceremonious’ 

 

 

 

  



13.00-14.00     LUNCH 
 

14.00-15.30 

 

Session 9: Power Play 
 

Dawn Klos, ‘The Real Housewives of Medieval 
Leicestershire: Untruths of Female Agency’ 

 
India Morris, ‘“Speaking Truth to Power”: Metaphor 

and Truth in Mum and the Sothsegger’ 
 

Selena Erkizan, ‘The Uses of Historical Fiction in 
Geoffrey of Monmouth’s Historia Regum Britanniae’ 

 

 

 

 

 

 

 

 

 

 

 

15.30-17.00 

  

 

Coffee and Cake 

 

Musical Interlude with the 

Schola Cantorum: Medieval 

chant  

 

Round Table 

 

 

 

17.00-17.15 
    

Conference Wrap Up 
 

 
 
 
 
 
 
 
 



Hype, Transmission, and Truth 2018 – Full Programme 

 

Friday 23rd February  
Time 

  

LT2 
  

LT3 
  

Hums Common Room 
  

       
 

10.00-10.30   Registration and Coffee 
 

10.30-10.45 Welcome address   
 

10.45-12.00 Keynote paper: Dr Catherine Nall (Royal Holloway), 
‘Hype, Transmission, and Truth in the Mid-Fifteenth 

Century’   

 

 

12.00-13.00 
  

Lunch 
 

13.00-14.45 Session 1: Romance and Myth 
 

Lucy Brookes, ‘Truth-telling and Truthiness in the 
Middle English Popular Romances’ 

truth – lies – romance – convention - literature 

 
The popular romances of the thirteenth to fifteenth centuries 
are amongst the most ubiquitous texts of medieval England, 
and yet have not, until fairly recently, received appropriate 
scholarly treatment. Unhelpful attitudes to convention, integral 
to the genre, are often the root of this. This paper examines 
one convention in particular – truth-claiming lines – and 
argues that by noticing these conventional features, and 
considering them to be meaningful contributors to and 
consequences of the theme, form, and ideology of the texts, 
new and important readings are made available to romance 
scholarship. By considering medieval commentaries on these 
texts (many of which charged romance writers as peddlers of 
‘lesynges’ and thus moral turpitude) alongside what the 
romances themselves claim to be true, I seek to show that 
maintaining ‘truthiness’ (the quality of appearing to be true 
while not actually being so, or presenting something not true as 

Session 2: Cultural Transmission 
 

Sweta Bhardwaj, ‘Myth, Legend, Folklore: 
Baba Gor and the Issue of Identification in 

Badshahs of Gujarat’ 
cultural transmission – mazar – dargah – legend – 

medieval Gujarat – Baba Gor 
 

Myth, legend and folklore collaborate with each other. 

There are some very minor differences which separate 

them from one another. One such striking example that 

combines myth, legend and folklore in it is the cult of 
Baba Gor (An Abyssinian Sufi) in Gujarat. The cult of 
Baba Gor also includes his sister Mai Mishra and 

brother Nagarsha Pir. The cult of Baba Gor is very 
popular in Western India, especially in Gujarat where 
Badshahs (people of African descent) worship him as 
their family deity. Although there is no historical 
evidence of Baba Gor’s existence, a huge body of legend 

and folklore are associated with him. This paper 
attempts to reconstruct the history of Baba Gor and  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



the truth) is a fundamental feature of these popular texts. 
Truth is invoked through what I have termed truth-claiming 
conventions, lines usually dismissed as stock phrases or mere 
fillers: these lines may refer to truth explicitly, as in ‘trewely to 
telle in tale,’ ‘forsothe to say’, or words such as ‘certayn’ or 
‘ywis’, but may also deal with truth obliquely, through 
references to sources and preceding textual traditions. These 
conventions can be the most effective way for poets to 
reconcile meaning with the tight, tail-rhyme structure of 
romances such as Amis and Amiloun or Sir Launfal. Although 
the truth and legitimacy of texts was often located in the 
sources invoked by their authors in this period, in many ways 
the convention seems obtuse in overtly fictional genres; why 
these texts of pleasure needed to maintain their own truthiness 
will be explored in this paper. 

 
Audrey Martin, ‘Geoffrey of Monmouth and Heroic 

Time’ 
   Historia Regum Britanniae – twelfth-century England – 
narrative and history – political unity – national stability 

 
Geoffrey of Monmouth’s Arthurian narrative in Historia Regum 

Britanniae is a highly topical piece that was influenced by the 

1135 Anglo-Norman succession crisis and the society in which 

he was writing; two examples are his obvious flattery of Robert 

of Gloucester and Arthur’s similarities to the twelfth-

century preudomme. In addition to political commentary, he also 
draws inspiration from both contemporary and historical 

literature. Scholars have discussed his use of the figures of 

Alexander the Great and Charlemagne, concluding that 
Geoffrey was attempting to establish Arthur as a 

powerful ancestor for the Anglo-Norman aristocracy, similarly 

to what Charlemagne was for the French. Geoffrey also drew 

upon Vergil’s Aeneid; and he must be looked at in comparison 

to popular literature of the time, an example of which is The 

focuses on how the Badshahs (people of African descent 

in Gujarat) associate their origin with the cult of 

Baba Gor which is still shaping their identities.   
 

 
Manon Thuillier, ‘The Welsh Hymn to the 
Virgin: Transmission and Cultural Translation 
from the Late Middle Ages to the Present Day’ 
Anglo-Welsh literature – English philology – Welsh 

manuscripts – poetry – cultural transmission 
 

The Hymn to the Virgin is a poem thought to have been 
composed c. 1470 in Oxford by the Welsh poet Ieuan 
ap Hywel Swrdwal, in the context of a poetry contest 
with his English fellow students. A peculiarity 
of this poem, though, is that while it is written in Middle 
English, the spelling-system and meter used throughout 
are Welsh. Its themes, too, are characteristic of wider 
medieval Welsh literary culture. The poem is somewhat 
under-researched. For a long time it was thought to 
have been written by an Englishman and then 
transcribed into a Welsh spelling-system; however the 
prologues (in Welsh) appearing in several of the 
manuscripts tells the story of its composition, and tis 
view is no longer held. Much work has been done on 
the poem as evidence for the history of English 
pronunciation, notably Dobson’s 1954 article entitled 
“The Hymn to the Virgin”. However, the wider 
cultural settings of the poem and its subsequent 
transmission have been less explored. 
This paper addresses the ways in which this poem is an 
example of cultural translation between Welsh and 
English cultures at the end of the Middle Ages, as well 
as in the subsequent centuries, through a study of the 
twelve manuscripts of the poem, dating from the 
sixteenth through the eighteenth centuries, and of the 



Song of Roland, in order to ascertain what was being read when 

Geoffrey wrote HRB, and why. When looking at Alexander, 
Charlemagne, Aeneas, and Roland, it becomes apparent that 
they all shared many heroic virtues, the most prominent of 
which is prowess. This was also an important quality for 

a preudomme to possess, and Geoffrey establishes Arthur and his 
men, most notably the two fictional earls of Gloucester, as 

powerful warriors. In using these figures for inspiration 

Geoffrey not only connects the twelfth century with the 

heroic past, but he also creates a link between the heroes of the 

past and King Arthur, as well as contemporary men, such as 

Robert of Gloucester. In using prowess to draw similarities 
between these men, Geoffrey not only creates a glorious 

ancestry for the Anglo-Normans, but also makes it so that all 
of these men are part of a metaphorical genealogy, connected 

not through blood, but through virtue. Thus each man who 

possesses prowess is a descendant of heroes.    
 

Inigo Purcell, ‘Fake History Rather Than Fake News: 
Truth, Authority and Pseudo-History in English 

Arthurian Material’ 
authority – fake news – pseudo-history – Arthur – Chronicle 

 

Geoffrey of Monmouth opens his Historia Regum Brittaniae with 
a lamentation that English chroniclers had omitted to include 
details of "the kings who lived before the incarnation of Christ, 
nor of Arthur and the others... who are praised and spoken of 
among the people". Geoffrey then goes on to cite a specific, 
fictional, British book which he claims contained all of the 
detail in his history. He is positions himself as correcting the 
existing record. The remarkable thing about the Historia is that 
it "masquerades as a meticulous work of British history, with 

the details of the reigns of kings who never existed" (Pearsall, 

2003) Similarly, 80 years later, Layamon in the first significant 
treatment of Arthurian material in English, is keen to ground 

early nineteenth-century printed edition. The paper 
inquires why the poem seems to have been of interest to 
Welsh scholars, and the reasons for its inclusion in 
Welsh-language poetry compilations. The paper also 
discusses the rationale and method behind the 
anglicisation of the poem in some manuscripts, which 
led to confusion in subsequent centuries over its Welsh 
origins. 

 
Nicolás Martinez Bejarano, ‘The Images 

of Truth: Cultural Exchanges in 
Lullian Art’ 

cultural transmission – diagram – image – Llull – 
Mediterranean – arts history 

 

The aim of this paper is to point out the Lullian 

perspective about the use of images and diagrams in 

order to distinguish “truth” from “untruth”. In 

the Book of the Gentile and the Three Wise Men (c. 1274) 

Ramon Llull (c. 1232-1316) describes the dialogue 

between three different traditions - Arab, Jewish 
and Christian – and how the Gentile can reach a 

knowledge of “truth”. This dialogue starts with the 

image of five trees, that are introduced by the Lady 

Intelligence, each of those trees represents a 

conceptual structure which is accepted by the three 

Wise Men. In the Ars Brevis (1307) Llull uses the 

circle diagrams, in a similar way, to show a 
conceptual structure that would be accepted by 

different traditions. Both images form the 

bases of the cultural exchange that Llull wants 

to achieve in the Western Mediterranean. In fact, 

circles and trees appears in the Ibn Arabi’s 



his approach in sources, even though he significantly alters, 
adapts and adds elements to both Geoffrey and Wace, writing 
a work that is twice the length of his most significant source 
(Wace) . Frequently, is source for these additions is, as in 
Geoffrey, what "the English say" of Arthur. He casts 

Arthurian material as "an old-fashioned warrior epic, rather 
than a chivalric tale" (Mathewson, 2009), altering and 

increasing this fictional history for his own purposes. The 
much later (c.1400) Alliterative Mort Arthur belongs to a 
tradition in which Arthurian Romance, and its events, are 
established. It is a peculiar Arthurian retelling low in fantastical 
elements and an attempt to render the matter of Britain as 
described in romance sources into a revisionist realistic world 
in which the sole reason to retrieve to Avalon is the presence 

of excellent surgeons. This paper examines how these texts 
engage with the notion of authority and tradition in pseudo-
historical narratives, and in the case of the Alliterative Mort 

Arthur, what it means to write a revisionist pseudo history.   
 

 

work (1165-1240) and in the Jewish 

Kabbalah. Furthermore, these images do not only 
demonstrate “truth”, since one can distinguish 

between truth and untruth. As we can see, 
nowadays this issue touches upon issues such as the 
encounters of different cultures and disciplines ― 
logic and aesthetics― and the problem of what 
“true image” actually means. The conclusion of the 
paper tries to reveal the intimate relationship 
between images and discourse in order to achieve 
reliable distinctions between “truth” and “untruth”. 

14.45-15.15 
  

Coffee and cake 
 



15.15-16.45 Session 3: Networks — Inclusion and 
Exclusion 

 
Omar Khalaf, ‘Earl Rivers, William Caxton and the 
Policy of Literary Dissemination in Late Medieval 
England: The Case of the Dicts and Sayings of the 

Philosophers’ 
networks – textual transmission – early publishing 

 
This paper will focus on Antony Woodville, Earl River’s Dicts and 
Sayings of the Philosophers, famous for being the first dated book to 
have been produced in England by William 
Caxton. Rivers’s activity as translator and his intense patronage of 
Caxton will be related to the role of Rivers at Edward IV’s court. 
It will be shown that Rivers’s translation, printing and distribution 
of his Dicts had not only a cultural purpose, but also a social one, 
related with his need of social affirmation in response to his lack 
of political power. The evidence provided by the circulation of the 
text demonstrate that the audience to which the Earl addressed 
was composed of members of the gentry and of the court – a 
public that, as Margaret Lane Ford suggests, was interested in the 
book not only as a cultural object, but also for the social prestige 
its ownership might determine: ‘Books owned by the gentry-
merchant classes were not directly necessary to conducting their 
affairs, but, as devotional aids and works for edification as well as 
entertainment, Caxton’s books were necessary to their life-styles’ 
(1998). This aspect assumes particular importance if River’s 
Dicts are seen in relationship with the contemporary version of the 
text produced by William Worcester, secretary of John Fastolf. 
The rivalry between Rivers and Worcester, which can be traced 
back to disputes over Fastolf’s will, is clear on Worcester’s side by 
means of his documented fierce criticism of the Woodvilles; my 
claim is that the printing and distribution of River’s Dicts can be 
seen as a response by the Earl. Rivers’s purpose was to impose his 
literary auctoritas over Worcester through his patronage of Caxton 

Session 4: Magic and Science 
 

Steve Bull, ‘The Supernatural in Romance: 
Subversive or Conformist?’ 

Otherworld – romance – Christianity – 
supernatural – orthodoxy 

 

This paper will discuss the supernatural in medieval 

romance literature and its relationship to Church 
doctrine. In particular, I am interested in exploring 

whether we read these secular texts as presenting 

a subversive or conformist discourse on 
Christianity. Generally speaking, we divide medieval 
literature into categories of secular and spiritual. Magic 

in romance is often seen as contrary to the orthodox 

views established by theologians such as Augustine of 

Hippo and Thomas Aquinas. These stories drew on 
motifs derived from pre-Christian traditions and 
popular superstition. For example, faerie lovers, whilst 
popular throughout medieval romance, were generally 

condemned by the Church as creatures 

of demonic origin. However, there is also a strong 

sense in which these motifs, survivors of an older 
Pagan tradition, conform to the religious attitudes of 
the time. Indeed, they not only conform, but serve as 
a medium through which authors and audiences could 
develop a greater understanding of their humanity and 

their relationship to the divine.   
In illustrating this point my aim is to focus on three 

examples: Pwyll, Prince of Dyfed from the 

Welsh Mabinogion, Chretien de Troyes’ Le Conte 

du Graal, and the fourteenth-century 

romance Lybeaus Desconus. 
  

 

 

 

 

 

 

 

 

 

 

 

 



and the widespread circulation of his work within the gentry and at 
court by means of the new technology represented by the printing 
press.           
 

 
Helen Peutherer, ‘The Language of Birds, or Twelfth 

Century Twitter?’ 
exclusivity and inclusivity – poetics – elitism – status - 

troubadours 
 

Could the celebrated Troubadour poets be seen as the Twitterati o

f their day?  They were without doubt at the forefront of social co
mmunication and fashionable discourse, criticising public morals, 
questioning the meaning of love, satirising the ridiculous, and posi

ng obscure riddles.  While much of their poetic output is transpare
ntly concerned with matters of the heart, and couched in a 
language open to all, some regard their more arcane songs as 
containing elements of what is sometimes known as The Language 
of Birds, concealing mysteries, communicating only with the 
initiated, excluding the mundane. Trober clus, a term for the sub-
genre of Courtly Love lyric poetry notorious for ist obscurity, is 
certainly complex, both formally and in terms of content. 
This paper will discuss a particular twelfth-century 
poetic controversy over the value of composing songs too arcane t

o be understood by the majority.  A popular form of aristocratic 
entertainment for the troubadours and the courtly circles whose 
lives they animated was found in formally debating the values and 

virtues of various aspects of their existence.  One such debate ran 
for some time over the relative merits of ‘easy’ and hermetic 
poetry, in which poets’ varying ambitions for popular acclaim or 

esoteric status were aired.   Many aimed to reach all those at court 
who wished to listen, while a minority composed for the ‘best’ 

minds only, to keep communication closed, or clus. Two 

poets formally debate the issue in the tenso ‘Ara.m platz, Giraut de 

Bornelh’.  Raimbaut d’Aurenga defends trobar clus, the obscure 

 
Adam Lubbers, ‘Helpful Theories and a 

Helpful Name: The Influence of Albertus 
Magnus on Medieval Alchemy’ 

alchemy – Albertus Magnus – pseudepigraphy – 
science 

 
This paper will examine a sample of alchemical tracts 
written in the thirteenth and fourteenth century that 
were consistently attributed to Albertus Magnus. A 
narrative of pseudo-Albert’s alchemical tracts will be 
established and will be examined within both an 
intellectual and a socio-political context. Specifically, it 
will examine the development of alchemy as an 
intellectual pursuit and the reactions of political and 
ecclesiastical authorities to the new 
intellectual endeavor. Historical and textual critical 
methods will be applied to these texts to establish an 
intellectual context, and to elucidate what purposes 
the texts were hoping to fulfill. Most particularly, this 
paper will also seek to understand why alchemical 
authors in the fourteenth and fifteenth century were 
attributing their texts to Albertus Magnus. Why was 
Albertus Magnus favorable for alchemists? What 
developments in the field of alchemy caused 
pseudepigraphal texts to become more popular? What 
was Albertus Magnus’ contribution to the field of 
alchemy in his own time? How did Albertus Magnus’ 
legacy contribute to the field of alchemy for his 
forebears? This paper will contribute to the study of 
medieval alchemy, its development in the medieval 
scholastic culture of the thirteenth, fourteenth, and 
fifteenth century, the study of medieval authorship, 
the transmission of medieval alchemical texts, and 
Albertus Magnus himself.  
 



form, and desires to guard his self-styled precious words from hoi-

polloi elements, pitched against Giraut de Bornelh’s support for a 

more inclusive and accessible approach.    
To summarise, I cover a discussion of literary technique and the 
value of clarity, the significance of the audience’s intellectual 
capacity, those sections of society deemed worthy of being 
addressed, and quirkily, some snippets of personal chit-chat, all 

presented as a formal debate game. The Language of Birds, or 

twelfth-century Twitter?  Take your pick.  
  
 

Truan Evans, ‘Cornwall’s Richard IV, anti-Tudor 
propaganda and hysteria in Perkin Warbeck’s Cornish 

rising’ 
propaganda – regionality – peripherality - insurrection 

 
 

Abstract: TBC 

 
Friederike Pfister, ‘Much Ado about Astrology: 

The Reception of Arabic Astrological 
Knowledge in the Twelfth Century’ 

cultural transmission – astrology – Arabic – 
foreign knowledge - superstition 

 
While modern scientific standards  have  relegated  
the  study  of  astrology  to  the  realm  of  
superstition, this field constituted a controversial, but 
reputable science in the Middle Ages.  As 
central elements of astrological  knowledge  were  
introduced  to  Latin  Europe  by  way  of  translation 
of Arabic texts from the twelfth century onwards, 
astrology was often perceived as an ‘Arabic’ science. 
My proposed paper analyses how this ‘foreign’ body 
of knowledge was received and assessed by Latin 
Christians in the twelfth century.  Most of the Arabic 
astrological knowledge –   and the associated leading 
authorities –   came from an Islamic background; this 
raises the question of the role of religion in the 
acceptance or rejection of this ‘new’ science: could, 
for instance, in the time of the crusades, knowledge 
from the ‘enemies of the faith’ be accepted without 
reservation? One example that illustrates how 
problematic the reception of this foreign knowledge 
was is the story of the fame –   or rather, the notoriety 
–  of Gerbert of Aurillac/pope Sylvester II. Gerbert 
of Aurillac was well-known for his general erudition, 
but especially for his interest in astrology. The stories 
about Gerbert’s astrological skills were taken up and 
embellished most notably by William of Malmesbury,  
who  emphasized  Gerbert’s  connection  to  Muslim  
Spain and  the  ‘dark  arts’  he learned there. 
Beyond this more popular  perception  of  Arabic-
Islamic  knowledge,  the  paper  seeks  to  examine 



how  Latin  astrologers justified their usage of Arabic 
astrological sources by example of three scholars, who 
directly addressed this issue: Adelard of Bath, 
Raymond of Marseilles, and Daniel of Morley. 
Reading the attitudes of Latin astrologers towards the 
‘foreign’ science of astrology and Gerbert’s ‘dark 
legend’ provides us with valuable  insights into  the  
way  religious  concerns  influenced  the  reception of 
new scientific knowledge in medieval Europe.   
 
 

15.30-18.00 

  

Wine Reception and 
Posters Session: 

Lydgate 

 
• Riccardo Coradeschi, 
‘The Construction of 
Secrecy in Secrees of 
Old Philosoffres’ 
Lydgate – secrecy – secretum 
secretorum – auctoritas - 
power 

 
• Alexandra Claridge, 
‘John Lydgate and 
Politically Correct 
Muse: Politics, 
Power, and 
Performance in the 
Lancastrian Regime’ 
Lydgate – performance – 
mummings – minority 
reign – control 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Saturday 24th February  
      

Humanities  
Common Room 

      

Time  LT1  LT2  

9.30-10.00      Coffee 

10.00-11.30 Session 5: Reporting Hype and the Hype of 

Reporting 

 
Owain Nash, ‘Who Gave Birth to a Cow?: The 
Verification of Marvellous Events in the Twelfth 

and Thirteenth Centuries’ 
medieval intellectual culture – marvels – verification – 

medieval courts – Gervase of Tilbury 
 

Marvels in the middle ages were accounts of events which 
were deemed unique, bizarre or awe inspiring enough to be 
recorded and shared for the wonderment of an audience. In 
the Twelfth and Thirteenth centuries these stories were 

gathered, spread and retold at courts to entertain patronage 

hungry courtiers. Whilst stories were often compiled from 

classical patristic and biblical sources but were also gathered in 
the contemporary world, harvested from different locations 

and brought to court. Due to their often-bizarre claims 

accounts of marvels are often presented as either semi-fictional 

or examples of credulity yet some authors demonstrate an 
acute awareness of the potential for disbelief and go to great 

lengths to establish their reliability. One such author, Gervase 

of Tilbury, defended the status of his stories appealing to three 

forms of support: scripture, the testimony of authorities and 

daily witness. Whilst the first two represent the foundations 
upon which the trustworthiness of traditional marvels lay the 
third justification served marvels gathered in the author’s own 

time. My paper will examine the ways in which authors in this 

Session 6: Truth and Language 
 

Hatsuko Matsuda, ‘Transmission of Direct Speech in 
Beowulf: the Role of the Verb of Speech “maþelode”’ 

Old English poetry – direct speech – Beowulf – inquit 
formulae – verbs of speech 

 
One important aspect of the transmission of ‘truth’ is how it 
is transmitted. Speech (whether direct or indirect) is crucial 
here and truth value may be indicated by verbs of speech 
that writers use. In this paper I would like to consider this in 

relation to the Old English epic Beowulf. Direct speech 

in Beowulf makes up nearly forty percent of the poem. It 

is self-evidently a substantial component of this poem and, 

although Beowulf has been well studied, direct speech, 

which can be approached in various ways, still leaves scope 

for exploration. This paper considers how direct 

speech in Beowulf is transmitted to his audience, focusing on 

the use of the verb of speech ‘maþelode’. It argues that the 

poet’s choice of this inquit was purposeful, and also shows 

that he uses it in a very specific sense.   

The Beowulf poet’s use of theoverb ‘maþelode’ is conspicuous.

 It serves as an inquit for more than half of the speeches in 

the poem. This is a remarkable feature, since 

there exist still more common verbs of speech in Old 

English, such as ‘cwӕð’ and ‘sprӕc’. It is well known that 

the language in Beowulf is richer than that in any other Old 

English poem. It seems, therefore, improbable that the 
 

 



period undertook to promote and defend these newer 

marvels. How newer marvels unsupported by 

authorities sometimes encouraged a stress on observation, 
testing and the ability for the audience to verify the claims 

themselves: if only potentially. The justifications for new 
marvels also provide glimpses of how knowledge was 

transmitted and verified through trusted social networks. The 
stories gathered in these ways were aimed at a wide and 

important lay audience with their methods of verification both 

reflecting and shaping ideas of truth in a larger context. I will 

seek to show that these truth claims are an important insight 

into changing ideas about the physical world even when 

applied what we might think of the epitome of medieval fake 

news.   
 

 
Claudio Cataldi, ‘“A Laborious and Sorrowful 

Year”: Reporting the English Famine of 1087’ 
post-Conquest England – Chronicles – famine – William 

the Conqueror – bad news 
 

Several English chronicles of the eleventh and twelfth 
centuries record a cycle of famine and epidemics that affected 
England in the years 1086 and 1087. In the present study, I 
will discuss how medieval  historians reported this ‘news’. 
While William of Malmesbury seems to posit a direct 
relationship between inclement weather, famines and  
epidemics, the  accounts found  in  the Peterborough 
Chronicle and  in Henry of Huntingdon’s Historia Anglorum 
carry moral implications that could serve a didactic aim. More 
specifically, the Peterborough annalist and Henry  of  
Huntingdon explicitly  interpreted  the  mortality  among  
cattle  and people as a consequence of the greediness of the 
ruling class, and especially of William the Conqueror, who 
died in 1087. Recent scholarship has noted that the 

verb ‘maþelode’ is repeatedly used for no reason. The 

poet’s preference for the verb can be seen as a characteristic 

feature of his use of inquits, and it is most likely that 

he uses the verb in the etymological sense: ‘to make a formal 

speech in front of an assembly’.  The repeated use of the 

verb creates the effect of recognisability, an effect the poet 
might have intended to produce to make it clear to his 

audience that speeches introduced by ‘maþelode’ have 

special importance in the narrative. Thus his choice 

of the verb can be considered to demonstrate 

his truthfulness not only in relationship between the inquit 
and speeches but also in transmission of direct speech to 

his audience. 
 

 
Jennifer Timmons, ‘Truth, Semblance, and Hidden 

Poisons: Medieval Strategies of Discernment’ 
discernment – poison – truth and language 

 
This paper considers the medieval anxiety around reliably 
telling truth from falsehoods by exploring the rhetorical 
language of hidden poisons. Poison, in the medieval 
imagination, often needs to be concealed to be administered. 
The language of poison is therefore a useful tool in 
confronting the issue of false appearance—hidden poison is 
employed to describe how heretics can use scripture to 
obscure or defend heretical positions, how apparently ascetic 
practices can hide unorthodox behaviours, and how 
rhetorically powerful speech can make persuasive what is 
otherwise theologically suspect. In the words of Isidore of 
Seville, “often poisons lurk, smeared over with the honey of 
words; and insofar as a deceiver simulates goodness, so far 
will he mislead with his lies”.  Poison imagery is a tool 
adapted to deal with such crises of epistemology, and to 
adjudicate between plausible alternatives. This paper looks in 



accounts of the death of William were often used as an 
occasion to outline the king’s character and rule by means of 
descriptions usually informed by ‘authorial biases owing to 
theological affiliations’ (Plumtree 2012). The avarice of the 
Norman dukes, and especially of the Conqueror, as well as the 
representation of the final hour of the king all served as 
an exemplum of contemptus mundi. In this context, the 
interpretation of the famine and the pestilence fit in with the 
moral purpose of the annalists, as I aim to show. 

 
Martina Mandera, ‘Shieldmaiden Facts and 

Myths: The Story of Fighting Women’ 
women – shieldmaiden – Amazons – Valkyries – 

Scandinavia 
 

This paper discusses the ‘fighting women’ which we 
colloquially called Shieldmaiden. They lived in the early Middle 
Ages in Viking society (8th-10th centuries). After the last 
research results from a burial site in Birka, it was discovered 
that some burials, which had previously been thought to be 
male, turned out to be female. Many female burials were 
accompanied by weapons. This caused a stir among the 
researchers of the Viking age. The subject of Shieldmaiden is 
still not fully investigated. Shieldmaiden have been the subject 
of my research for the past few years. My paper begins with 
with the Amazons, who probably started the phenomenon of 
fighting women. Amazons appear in many ancient sources. 
Their images can be found in various archaeological sources, 
such as numerous vases. Practically all the sources indicate 
that these ancient ‘Amazons’ had to have derived from the 
Scythians. Tales of the Amazons likely permeated German 
culture through oral transmission, and from them to the 
Scandinavians in 8th century, which may have prompted the 
creation of the Valkyries in Viking mythology. These Valkyries 
in turn may have provided the inspiration for Scandinavian 
women to stand in battle alongside men. However, 

particular at the development of the saintly poison trial, 
a trope of hagiography that is invoked to validate a particular 
individual faced with a contest of plausibility. The trial is 
rooted in Mark 16:18, averse concerning the commissioning 
of the apostles and the signs of apostleship, including the 
ability to drink poison unharmed. Saints who undergo the 
poison trial thus validate particular model of holiness or 
uphold some other contested position, and in doing so 
demonstrate a type of discernment particularly adapted to 
distinguish the true from the simply true-seeming.  
 

 
Nina Fiches, ‘The Use of Language in the 

manuscript Of Arthour and Merlin: The Creation 
and Promotion of English Identity through the 

Arthurian Legend’ 
multilingualism – English identity – Arthur – popular 

romance 
 

Of Arthour and Merlin is a 9938 verses romance, written at the 
end of the XIIIth century by an anonymous author, and one 
of the oldest Arthurian chivalric narratives in English. Out 
of the 6 versions of the manuscripts existing today, 
the Auchinleck Manuscript is the earliest and most 
complete. For the Arthurian authors of 14th century 
England, the potential of their sources is more important 
than to convey a thorough and coherent account of the 
History. The relationships between England and France are 
particularly tense, and the period is marked by the 
reassertion of the English independence and the appearance 
of the pronounced will to demonstrate the nation’s power 
and autonomy. In this context, the Arthurian Legend 
emerges as a political weapon.  Moreover, romances have 
proved to be a useful format for the diffusion of ideas about 
history and politics, and Of Arthour and Merlin is no exception 
to the rule. The hidden intention of the author is clear from 



Shieldmaiden may have also been the inspiration behind the 
Valkyries – this theory seems more likely. The existence of 
Shieldmaiden is confirmed by numerous written and 
archaeological sources. This paper uses both written and 
archaeological sources to explore the evidence. 

the first line of the text, through its very first distinctive 
feature: the use of English as the main language. When 
the Auchinleck Manuscript is copied, the utilisation of 
written English is a rare and problematic choice. Through 
this stance, the author intends to defend the validity of 
English language as a medium, and wants to impose its use 
as a marker of English identity. This reflects a real inner 
debate about nation and identity at the heart of the text 
through this question of Language. Using various strategies, 
the author of the manuscript is going to play with truth and 
untruths, make use of intrasentential code switching, build 
on a constructed Historical theme and finally rewrite a 
widely known founding legend in order to send a political 
message and shape the idea of an English nation.   
 

 

11.30-11.45      Coffee 
 

11.45-13.00 Session 7: Christian Ritual and Truth 

 
Jade Godsall, ‘“The Recalling of My Wicked Ways is 

Bitter in My Memory”: Confession as Queer Space’ 
medieval Christianity – queer theory – confession 

literature – hagiography 
 

Since the Middle Ages, the act of confession has had a central 
role in society, in both private, public, sacred, and secular 
spaces. As Michel Foucault comments, “confession has 
become one of the West’s most highly valued techniques for 
producing the truth”. Despite our modern position as a 
“confessing society”, confession is not an innate function, but 
a learnt behaviour regulated and formulated as a discourse in 
1215 by the Fourth Lateran Council.2 Commencing as a 
Christian practice, where penitents were expected to annually 
confess their sins to a priest, the genre expanded from the oral 
tradition to the literary, autobiographical, and private 

 
Session 8: Establishing Historical Truths 

 
Francesco del Bove, ‘I haf grete ferly þat I fynd 

no man þat has writen in story how Havelok þis 
lond wan’: The Chronicle of Robert Mannyng of 

Brunne — Between Truth and Folklore’ 
folkore – history and truth – sources – authorship – 

audience 
 

During  the  composition  of  his Chronicle,  in  the  first  
half  of  the  14th century,  the  gilbertine  monk  based  in  
Lincolnshire  Robert  Mannyng  of Brunne  faces  an  issue,  
that  is  the  lack  of  reliable  information  about  the 
widespread  legend  of  Havelok  in  his  sources.  What  we  
currently  have consists in two manuscripts; but while in one 
of them (Lambeth MS 131, mid 15th c.) there seems to be a 
scribal interpolation which reports an abridged version  of  
the  story,  in  the  other  one  (Petyt  MS  511,  14th  

 

 

  



exchanges such as letter writing. Performing as a mirror for 
self-analysis, outside normative behaviours and expectations, 
confession became a queer space beyond culture, but an 
inherent part needed for society to function orderly. 
Confession exists on ‘the border of becoming’. This paper will 
discuss confession as a queer space and its implications on the 
discourse of truth. I will also examine how transgressions or 
‘sins’ become rewritten outside of the confessional sphere: for 
example, St. Jerome’s lost virginity in Simon Winter’s 
hagiographical account of his life, Walter Daniel’s attempts to 
suppress Aelfred of Rievaulx’s youthful indiscretions in his 
biography, and Augustine of Hippo’s wide-spread fame and 
accessibility due to his characterisation as both saint and 
sinner. 

 

Lily Hawker-Yates, ‘Where Mounds Abound: 

Translations of “Saints” from Barrows in Late 

Twelfth Century England’ 

archaeology – hagiography – barrows – religion – relics 

 

Burial mounds are generally understood to be a pagan, pre-

Christian, form of burial in England. However, shortly after 

the Norman Conquest barrows became embroiled in the 

English Church’s desire to prove its long history and different 

abbeys’ connections to various illustrious saints, through 

which they could draw in pilgrims. The 19th Century 

Antiquarian Thomas Wright stated that he could identify fifty 

to a hundred examples of barrows being opened to find the 

bones of saints in similar circumstances, although he only 

provides details of two: St Amphibalus near St Albans, and the 

family of St Brendan in Shropshire. The bones of 

St Amphibalus are supposedly revealed to a local man in 

a dream, and are then exhumed by the monks of St Albans 

and translated back to the abbey. The bones of the family of 

c.)  the  compiler publicly  complains  about  such  an  
absence  of  information  in  trustworthy authors  such  as  
Peter  of  Langtoft,  Henry  of  Huntingdon  and  William  
of Malmesbury.  Consequently,  the  only  information  
available  to  him  comes from folk stories (men sais...), 
which he does not deem reliable enough to be included in 
his work. Through the analysis of this passage of the 
Chronicle and the examination of  the  most  recent  literary  
criticism,  I  try  to  define  the  problematic relationship  
between  Robert  Mannyng  of  Brunne  and  his  sources  
as  well  as between him and his audience, that must have 
been rather familiar with the legend of Havelok. What 
emerges from my study is that Robert Mannyng’s attitude 
highlights a wise balance between alleged historical veracity 
and folklore. As a matter of  fact,  while  on  the  one  hand  
he  seems  to  be  committed  to  reporting historical   
episodes   whose   authenticity   is   testified   by   one   or   
more auctoritates,  on  the  other  hand  he  tries  to  
reassure  his  popular  audience about  his  knowledge  of  a  
legend  that  represents  a  founding  myth  of Lincolnshire, 
thus implying that the lack of any substantial narration of 
the legend of Havelok in his Chronicle cannot be ascribed to 
his negligence. 

 
 

Charlotte Pruce, ‘The Rhetoric of Rewriting: 
Two Historiographical Accounts of the Becket 

Affair’ 
knowledge – power – genre – Church – state  

 
The 1170 murder of Thomas Becket, Archbishop of 
Canterbury, in his own cathedral and supposedly on the 
orders of Henry II, sent shockwaves throughout 
Christendom. The crisis engendered an explosion of literary 
production, with ten hagiographies produced within seven 
years of his murder, and an abundance of later chronicle 



St Brendan (a famous Irish saint) are said to have been 

identified by a tag, handily attached to the bones. This paper 

will explore the truth behind these stories, using the 

archaeological record and descriptions of the discoveries of 

other saints in similarly suspect circumstances. It will also 

discuss the extent to which those translating the relics believed 

they really had discovered the bones of saints, and the motives 

they may have had for using bones from burial mounds in 

particular.   

 

Barbara Hargreaves, ‘Rites of Passage: Monastic 

Death Ritual in Twelfth Century England’ 

death – monasteries – performance – ritual – 

remembrance 

 

In the late eleventh century, Archbishop Lanfranc of 

Canterbury wrote his customary, the Monastic 

Constitutions. Included within this instructional for all aspects 

of the monastic life was the process to be followed during the 

final illness, death, burial and commemoration of a monk. 

Lanfranc’s death ritual, which was predicated upon 

contemporary beliefs about death and what 

came thereafter,   was designed to facilitate the passing of the 

monk and ease the onward journey of his soul. The 

complexity of the death ritual, the mandated presence of the 

entire community at a death and the priority this commanded 

above other duties, suggest that these beliefs were held as 

central in monastic understanding of the eternal Christian 

experience. While there is no account of the death of the 

majority of those in monastic orders, death narratives survive 

in Lives of those few people deemed worthy of 

commemoration by their community. In these hagiographical 

works, the passing of the saint was usually described in detail 

accounts. However, just as the Becket Affair was a crisis 
point in the relation between secular and ecclesiastical 
power, so it was also a crisis point in the writing of that 
conflict. Not only was the crisis difficult to incorporate 
within larger linear narratives, the nature of its 
interrelationship with institutional – and particularly 
monarchical – power was in continual flux. This led an 
unprecedented number of historians – including Ralph 
of Diceto, Gervase of Canterbury and Roger of Hoveden – 
to return to write multiple accounts of the conflict. This 
paper analyses the influence of institutional power on 
contemporary historiographical accounts of the Becket 
Affair. Focussing on the chronicles of Roger of Hoveden (d. 
1201?), secular clerk, parson and justice of the forest, it 
demonstrates how an historian with complex and 
contradictory allegiances negotiated, acquiesced to and, later, 
fought back against the influence of these powers. In 
particular, it rejects traditional arguments that Roger’s 
inclusion of documents, treatises and hagiographical material 
was indicative of his conscientious historiographical 
approach. Instead, I will illustrate that such quotations held 
a vital rhetorical and ideological function, both in 
the Gesta regis Henrici Secundi (c. 1173), where it was used as a 
distancing tool that safeguarded the author from the threat 
of institutional repercussions, and, later, in 
his Chronica (1192), where it functioned as a device to 
encode anti-monarchical critique.  
 
 

Joan Robles Vallejo, ‘The King’s New History: The 
Construction of 

Truths in the Chronicle of Pere the Ceremonious’ 
fourteenth century – crown of Aragon – Pere IV – 

Chronicles – truth 
 

The chronicle of Pere the Ceremonious (1319-1387) has 



and, in the instance of a monastic saint, it is possible to see 

what aspects of death, and death ritual, the hagiographer 

considered worthy of recording for transmission to the 

receiving community. Drawing from 

Lanfranc’s Constitutions and the Lives of four English monastic 

saints, this paper considers several questions concerning how 

beliefs about the afterlife were demonstrated and enacted 

through death ritual. Was the ritual followed? What messages 

were the hagiographers intending to relay to the receivers of 

their work? How did the prescribed rites of remembrance 

retain the memory of the late brother within his community 

and continue supporting him after his death? What does this 

say about how twelfth-century monks held the truth of their 

continuing existence through, and beyond, death?   

 

continuously arisen the interest of many scholars because of 
the unique insight that provides into the king’s personality. 
It is uncommon for a royal-sponsored chronicle to portray 
its main character as nothing else than an almost perfect 
ruler; yet, the king himself insisted that every aspect, both 
good and bad, of his reign should be written down for 
future generations to learn from them. This paper aims to 
identify the instances of the chronicle where Pere overtook 
and reshaped the narrative and, through them, analyse how a 
new truth was constructed in order to advance his political 
agenda and fashion himself for posterity. Despite the will to 
reflect on his own mistakes there are still many aspects of 
Pere’s reign that are modified or purposely left in the dark; 
his brother-in-law’s attempt of kidnaping him or the omitted 
fact that he kept his nephew in captivity for thirteen years 
are just a couple of examples of Pere reshaping history to 
align the narrative with his political objectives. Pere’s 
ideology is most times closer to the political realism 
of Machiavelli than the chivalrous ideals of his 
contemporaries, such as Jean Froissart, yet still influenced by 
them. This approach to ruling helps not only to explain his 
shaded portrayal but also the will to control the narrative 
through the text. Analysing what is written down, and what 
is not, allows us to understand how the alternative history of 
the chronicle became a political weapon and a way of self-
fashioning for its sponsor and main character.  
 

 

13.00-14.00     LUNCH 
 

14.00-15.30 

 

Session 9: Power Play 
 

Dawn Klos, ‘The Real Housewives of Medieval 
Leicestershire: Untruths of Female Agency’ 

women – prosopography – Ireland – Anglo-Norman – 
law 

 

 

 

 



 
Women are often portrayed as victims of domesticity. While 
laws of medieval England barred women from equal 

representation, Isolde Pantulf (1170-1223) paints a different 
image of the power wielded by medieval women. Isolde 
married five husbands, each gaining her a larger dower than 
the last. Isolde used her status as a widow to expand her 
social power. With each marriage, Isolde bought the rights 
of wardship for each stepchild. This action ensured Isolde 
and her designated heirs inherited wealth and lands rather 
than her husbands. This work traces Isolde’s legal moves 
throughout England, Scotland, and Ireland as she infiltrated 
Anglo-Norman aristocracy to forge an empire for herself, 
without relying upon men. This microhistory of 

Isolde Pantulf explores the “untruth” of female agency in the 
Middle Ages. Isolde worked within the confines of the law 
to rise above her birth status. She demonstrates the 
complexity of law and the female experience. While her story 
cannot be considered representative of all women, she 
provides a different narrative which challenges notions of 
domesticity. Isolde was not a woman of needlework and 
gossip. Her intellect and ambition surpassed that of her 
father and husbands. Isolde’s story demonstrates the 
commonly accepted image of the medieval woman in the 
household is truly a modern and subjective distortion of the 
language of law. 

 
 

India Morris, ‘“Speaking Truth to Power”: Metaphor 
and Truth in Mum and the Sothsegger’ 

truth – metaphor – politics – power – Mum and the 
Sothsegger 

 
With the contemporary focus on the importance of speaking 
truth to power it is illuminating to examine how medieval 
texts accomplished this. Studying literary texts reveals that 

 

 

 

 

 

 

 



‘truth’ is not an uncomplicated concept, and that the content 
of one’s speech does not have to be literally ‘true’ for it to be 
considered ‘speaking truth’. Mum and the Sothsegger is a poem 
from circa 1409 which makes use of metaphor and allegory 
to speak truth and highlight the faults of the realm. 
Regrettably Mum and the Sothsegger is rarely studied, and no 
extensive discussion of its imagery has yet been published.   
This paper will give an overview of the use of imagery 
in Mum and the Sothsegger and related poems in the Piers 
Plowman tradition, before undertaking an in-depth analysis of 
the use of the apian metaphor in the dream vision section of 
the poem. The dream vision is removed from the mimetic 
‘real world’ of the rest of the poem, and so the images 
presented in this section might be expected to be the most 
distant from our conception of ‘truth’. However, this 
passage actually contains the most sustained and 
comprehensive assessment of the political and religious 
problems faced in England during the early-fifteenth 
century. Analysis of this section will lead to a reassessment 
of the role of metaphor in political and literary discourse, 
and its place in speaking truth to power.  By examining 
historical approaches to ‘speaking truth to power’ this paper 
will offer new perspectives on the importance of 
metaphorical discourse in political dissent. It will highlight 
the insufficiency of labels such as ‘true’ and ‘fake’, and 
advocate the need for a nuanced understanding which 
includes literary, historical, and political sensitivity. 

 
Selena Erkizan, ‘The Uses of Historical Fiction in 

Geoffrey of Monmouth’s Historia Regum Britanniae’ 
female lineage – Historia Regum Britanniae – twelfth- 

century England – narrative and history – political unity 
– national stability 

 
This paper maintains the idea that Geoffrey of 
Monmouth’s Historia functions as a necessary piece of 



fiction in a period of struggle for the succession which 
reached its climax under the rule of Stephen of Blois—
described later by Henry II as “ablatoris mei” (my 
usurper)—marking a state of anarchy which was to last until 
the Treaty of Wallingford in 1153. In this regard, I argue that 
Geoffrey of Monmouth’s Historia emphasises the 
significance of monarchic unity at a time of anarchy in the 
troubled Anglo-Norman regnum. In accordance, I devote 
special effort to exploring the ways in which 
the Historia deals with the creation and legitimacy of female 
lineage. In this respect, I place special emphasis on Geoffrey 
of Monmouth’s various references to reigning queens such 
as Guendoloena, Cordiellia, Marcia and Helena. I maintain 
that Monmouth plays with the difficult relation between the 
efforts of creating a legitimate royal lineage and 
the repairment of national stability. For I will compare the 
claims made in the Historia for the legitimacy of female 
lineage in the Historia with Henry of Beauclerc’s (later Henry 
I) campaign held for his sole legitimate heir Empress Matilda 
to avoid future monarchic and national instability as had 
been the case between the years 1135 and 1154 under 
Stephen of Blois’ rule. In conclusion, I defend the view that 
Geoffrey of Monmouth’s use of cultural mythology serves 
his purpose of building a legitimate explanation for the 
significance of political unity. In addition, I maintain that 
Monmouth’s authorial “corrections” which appear as fictive 
interventions throughout the text overlap with the interests 
of the state. In consequence, I contend that 
the Historia which has been considered as a propagandist 
text, making use of overt fictive elements, functions as a 
stabilising text for the sake of the Anglo-Norman realm 
 
 



15.30-17.00 

  

 

Coffee and Cake 

 

Musical Interlude with the 

Schola Cantorum: Medieval 

chant  

 

Round Table 

 

 

 

17.00-17.15 
    

Conference Wrap Up 
  


